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M
el O

ttenberg is the proud ow
ner of one of M

anhattan’s m
ost 

iconic bedroom
s. The all grey, late-70s-inspired sex den has 

w
all-to-w

all carpeting over a built-in queen bed located directly 
in the centre of the room

. H
is closet doors are m

irrored in a 
sm

oky glass and his ceiling is lacquered ivory. A
 bold statem

ent, 
sim

ple but intense. Experiencing it IRL holds bragging rights 
w

ithin a certain N
ew

 York scene. M
el’s know

n for other reasons 
too: a talented stylist and im

age m
aker, he has collaborated 

w
ith the m

ost influential celebrities, photographers, and fashion 
houses to create clever m

om
ents that have forever been stored 

in the visual hard drive of pop culture. Rihanna as Pope for the 
2018 M

et G
ala? C

lassic M
el O

ttenberg cam
p.

M
el and I m

et in college. A
lready at that tim

e, he w
as obsessed 

w
ith im

portant style m
om

ents that transcend fashion. O
ver the 

years, he m
entally archived those occasions and stored them

 
aw

ay for future reference. Tw
enty years on, M

el has becom
e an 

historian of the pop-cultural fashion spectacle, som
eone w

ho 
can think deeply about the superficial. M

el’s best w
ork excites 

and seduces, yet also transgresses and em
pow

ers. In A
ugust 

2021, he becam
e the editor-in-chief of Interview

, the celebrity-
packed culture m

agazine founded by A
ndy W

arhol in 1969, the 
perfect public playground for M

el to inject his high-octane style 
and hum

our into the zeitgeist at large. M
el has taken the sam

e 
approach w

ith his ow
n apartm

ent. To realise his fantasy interior, 
he collaborated w

ith his friend, the late, great, cult designer 
Jim

 W
alrod. The beloved dow

ntow
n N

ew
 York C

ity personality 
w

as also a contributor and ally to A
partam

ento, appearing on 
the cover of issue #

10, in 2012. Jim
 shared M

el’s historian 
sensibilities. H

e w
as a w

ealth of eclectic design know
ledge. H

e 
also possessed a rare ability to give his clients the confidence to 
take bold risks w

ith their interiors, creating room
s that allow

ed 
them

 to grow
 into their true identities (such as M

el’s bedroom
). 

Jim
’s unexpected passing in 2017 w

as an enorm
ous loss to all 

of us w
ho w

ere close to him
 and adm

ired his w
ork. M

el and 
I agreed, the 15-year-anniversary issue of A

partam
ento is a 

great occasion to celebrate Jim
’s legacy.
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O
K

, so w
a

it, w
h

a
t a

re w
e d

oin
g? W

h
a

t’s ou
r 

th
em

e?

Tw
o them

es. O
ne: Jim

 W
alrod. Tw

o: your N
ew

 
York history.
G

rea
t. Th

is is m
y livin

g room
. Jim

’s th
e cou

ch, 
the coffee table, the lights, the bow

l, the table, 
a

n
d th

e totem
. O

h, a
n

d th
a

t p
iece of a

rt h
e 

g
a

ve m
e to

o. A
n

d th
is is th

e b
ed

ro
o

m
, w

h
ich 

is so m
a

jor b
eca

u
se th

is is sort of th
e essen

ce 
of M

el, b
u

t I w
ould

’ve n
ever d

on
e this w

ith
ou

t 
Jim

 tellin
g m

e I cou
ld

. I d
id

n
’t h

a
ve th

e cou
r -

a
g

e to th
in

k I cou
ld b

e th
is g

u
y.

You n
eed

ed a straigh
t m

an to tell you h
ow

 
g

a
y you could b

e? 
Yes. I n

eed
ed a stra

ig
h

t m
a

n to b
e th

e refer-
en

ce.

I’ve alw
a

ys loved you
r b

edroom
. It’s b

ecom
e 

u
rb

an folklore. I ran in
to som

eon
e on th

e 
street tod

a
y w

h
o told m

e th
a

t you
r b

edroom
 

is in
spired by 9 1/2 W

eeks.
It’s n

ot. W
h

o told you th
a

t? 

A
 w

riter from
 LA

. H
e told m

e everything about 
you

r ap
artm

en
t.

H
a

ve I slep
t w

ith this gu
y?

I d
on

’t kn
ow

. Possib
ly. 

Th
e lib

rary’s p
rob

ab
ly th

e lea
st Jim

, b
u

t it still 
h

a
s som

e m
ajor Jim

 stu
ff. This pictu

re on th
e 

w
all is on

e of th
e th

ree tiny thin
g

s th
a

t I g
ot 

from
 Fu

rnitu
re Pim

p, Jim
’s m

em
orial au

ction 
a

t W
righ

t au
ction h

ou
se. Everythin

g w
en

t for 
so m

u
ch m

on
ey, I didn

’t en
d u

p g
ettin

g any -
thin

g excep
t this little d

oll th
a

t n
o on

e else 
w

an
ted, b

u
t th

e secon
d it arrived, I w

a
s like, 

‘O
h, fuck yeah. This little doll is m

ajor’. Som
e -

tim
es w

h
en I’m

 m
akin

g d
ecision

s ab
ou

t this 
ap

artm
en

t, I’m
 like, ‘Jim

 d
oll, w

h
a

t d
o you 

sa
y?’ A

n
d th

e p
lan

ters in h
ere are from

 Jim
. 

Jim
 vib

es everyw
h

ere.

W
h

en did you m
eet Jim

 W
alrod?

I discovered him
 in A

partam
ento. I w

a
s like, 

‘W
ho is this person living so casually w

ith m
a -

jor d
esign pieces?’ It w

a
s early in th

e d
a

ys 
of p

eop
le tellin

g th
eir crea

tive story th
rou

gh 
In

sta
gram

. H
e p

osted cool stu
ff th

a
t h

e h
a

d 
fou

n
d. I rem

em
b

er this pictu
re of a n

eon ligh
t 

th
at I ju

st th
ou

ght w
as th

e coolest, m
ost h

ard -
core, fiercest thin

g ever. I w
an

ted it. W
e h

a
d 

m
any frien

d
s in com

m
on, b

u
t I h

a
d n

ever m
et 

him
. W

hen I bought this place, I m
oved in w

ith 

m
y b

oyfrien
d a

t th
e tim

e, A
d

am
 Selm

an
. H

is 
style w

as so different from
 m

in
e. So I th

ou
ght, 

‘O
K

, I can’t deal w
ith tense bourgeois negotia -

tion
s w

ith m
y b

oyfrien
d ab

ou
t floor p

lan
s an

d 
sofa

s’. It ju
st seem

ed so b
orin

g. 

So you n
eed

ed a d
esign m

od
era

tor?
I w

as like, ‘H
ey, m

oderator? W
hy don

’t w
e get 

rid of all ou
r old stu

ff an
d g

et all n
ew

 stu
ff?’ 

So it w
a

s actu
ally a collab

ora
tion b

etw
een 

A
dam

, Jim
, and m

yself. A
dam

 chose the couch 
an

d th
e coffee tab

le w
h

en w
e w

ere ou
t w

ith 
Jim

. Jim
 ap

p
roved an

d convin
ced m

e it w
a

s 
th

e thin
g. I really w

anted a design
er to do this 

ap
artm

en
t so it w

ould b
e a thin

g.

W
a

s th
e style of you

r la
st ap

artm
en

t m
u

ch 
differen

t th
an this on

e? 
N

ot really, this on
e is ju

st m
ore

—

A
m

p
ed u

p.
Yeah

. O
n

ce, I h
a

d din
n

er a
t artist C

h
arles Le -

D
ray’s house in U

pstate N
ew

 York. H
e lived in 

his childh
ood fantasy. H

is h
ou

se w
as extrem

e 
‘50

s, an
d I th

ou
gh

t, ‘H
ey, shit, m

y overall d
e -

sign fantasy is h
ardcore ‘70

s, som
ed

a
y I w

ant 
an extrem

e ‘70
s h

ou
se’. N

ot ju
st b

ecau
se I 

like disco an
d cocain

e aesth
etics. It also re -

m
in

d
s m

e of m
y p

aren
ts—

h
ea

vy gla
ss an

d 
really clean lin

es, I really liked th
a

t. So I b
uilt 

a ‘70
s set of sorts.

Seven
ties on th

e cu
sp of th

e ‘8
0

s.
It h

a
s ab

solu
tely g

on
e w

a
y m

ore ‘8
0

s. The 
Pow

er Look at H
om

e, by Prin
ce Eg

on von 
Fü

rsten
b

erg, w
a

s p
u

b
lish

ed in 198
0. Th

a
t’s 

b
een a m

ajor referen
ce p

oin
t for m

e, forever. 
I h

a
ve lived h

ere for ab
ou

t eigh
t an

d a h
alf 

years. So I m
u

st h
a

ve hit Jim
 u

p on In
sta

gram
 

in th
e fall of 2013

. W
e m

et a
t C

a
fe G

itan
e. 

H
e cau

gh
t m

y en
erg

y an
d w

h
a

t I w
a

s talkin
g 

ab
ou

t. H
e ju

st sa
w

 m
e. H

e said m
y b

edroom
 

sh
ould b

e all grey carp
et w

ith a b
uilt-in b

ed 
an

d I w
as like, ‘W

ait, th
at’s m

y all-tim
e fa

vou
-

rite referen
ce from

 The Pow
er Look at H

om
e’, 

an
d h

e w
a

s like, ‘Yeah, let’s d
o it’.

I’m
 g

oin
g to rea

d you this qu
ote I fou

n
d from

 
Jim

’s m
em

orial article in W
 m

a
g

a
zin

e: ‘A
s 

Jim
 often exp

lain
ed, his role w

a
s to p

erform
 

a service: to h
elp th

e p
eop

le w
h

o hired him
 

to refin
e th

eir ow
n ta

ste in
to som

ethin
g th

ey 
w

an
ted to live w

ith
. A

t th
e en

d of an in
terior-

d
esign gig, h

e liked to sa
y, if his clien

ts w
on

-
d

ered w
hy th

ey’d b
oth

ered to hire him
 in th

e 
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first p
lace, h

e kn
ew

 h
e’d b

een su
ccessful’.

Exactly. W
hat w

as cool about Jim
 is that he just 

said, ‘You can h
a

ve th
ese ou

tra
g

eou
s thin

g
s 

an
d you can live w

ith th
em

 an
d it’ll w

ork’.

W
h

en you fi
n

ish
ed you

r b
ed

ro
o

m
, d

id it ta
ke 

you a p
erio

d to ea
se in

to it? O
r w

ere you 
im

m
ed

ia
tely like, ‘O

h m
y g

o
d, th

is is exa
ctly 

w
h

o I a
m

’?
I ea

sed in
to it. W

e p
u

t sm
oked m

irror on th
e 

closet d
oors to give th

e room
 m

ore sp
ace. 

A
n

d th
en w

e did th
e w

h
ole carp

eted thin
g, 

w
hich w

a
s p

erfect from
 th

e b
egin

nin
g. It w

a
s 

stressful b
ecau

se you thin
k, ‘Is this g

oin
g to 

w
ork? Is this g

oin
g to fu

ckin
g w

ork?’ Bu
t it 

w
orked. W

h
en w

e finish
ed, th

e w
alls w

ere 
still w

hite. I w
a

s like, ‘H
ey, this still d

oesn
’t 

feel h
ard

core en
ou

gh
’. Th

e sp
ace really b

e -
cam

e its ow
n thin

g on
ce th

e w
h

ole room
 w

a
s 

grap
hite-p

ain
ted.

W
h

a
t h

ap
p

en
s w

h
en you b

rin
g a com

p
lete 

stranger hom
e to that bedroom

? It’s an am
az -

in
g exp

erim
en

t for on
e-nigh

t stan
d

s.
Som

etim
es th

ere’s n
o initial reaction, w

hich 
I fin

d am
a

zin
g. Th

en la
ter I’m

 told, ‘H
ey, 

I th
ou

ght m
a

yb
e you w

ere a serial killer w
h

en 
I w

alked in, b
u

t th
a

t’s O
K

’. This on
e gu

y re -
cen

tly told m
e, ‘H

ey, th
e first tim

e I w
alked in 

th
ere, I w

a
s a little con

cern
ed, b

u
t th

en w
h

en 

I g
ot in

to it, I really g
ot in

to it’. M
y m

om
’s 

alw
a

ys like, ‘You n
eed art in th

ere so it’s n
ot 

su
ch a tortu

re ch
am

b
er sex b

edroom
’, b

u
t I 

thin
k th

a
t it w

ould ju
st look b

a
d

. W
h

a
t I like 

ab
ou

t m
y b

edroom
 is th

a
t it h

a
s an extrem

e 
look, b

u
t it’s also very com

fortab
le. I’m

 d
efi -

nitely in
to n

orm
core dressin

g b
ecau

se I thin
k 

it’s th
e only w

a
y I look good. But I’m

 not dow
n 

for n
orm

core in
teriors.

Th
a

t’s a nice b
alan

ce. You
r extrem

e sid
e is a 

su
rp

rise you sa
ve for gu

ests.
Som

ethin
g like th

a
t. 

W
h

a
t’s th

e la
st thin

g you b
ou

gh
t?

A
 n

ew
 cou

ch
. Th

e cou
ch an

d coffee tab
le are 

on th
eir w

a
y ou

t. I love th
em

 b
u

t I d
on

’t p
arty 

anym
ore. I u

sed to h
a

ve big p
arties. Th

ere 
w

as a lot of drinking, sm
oking, and god know

s 
w

h
at else aroun

d th
at couch an

d coffee table. 
Th

e cou
ch an

d coffee tab
le n

eed la
te nigh

ts, 
they need to be drinking and sm

oking so m
uch 

m
ore w

ith som
eon

e else. Th
e cou

ch w
an

ts 
w

h
a

t th
e cou

ch w
an

ts an
d it w

an
ts to p

arty. 
I’m

 g
oin

g to fin
d it th

e righ
t p

arty h
om

e. C
o

-
cain

e h
a

s alw
a

ys b
een m

y aesth
etic, even if 

I n
o lon

g
er d

o cocain
e, b

u
t it’s totally fin

e if 
th

a
t’s w

h
a

t this p
lace is still givin

g.

Even th
o

u
g

h yo
u d

esig
n

ed th
is p

la
ce w

ith 
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involved w
ith this’. I’d b

e like, ‘Fuck, he w
ould 

really know
 w

hat to do here’. I’m
 telling you, 

the doll, the Jim
 doll. H

e guides m
e.

Tell m
e ab

ou
t th

e am
a

zin
g p

h
otograp

h of 
Ba

dlan
d

s g
a

y b
ar in you

r kitch
en

. 
I’ve alw

a
ys loved this pictu

re. I love th
e id

ea 
of all th

ese g
a

y gu
ys. It’s a G

ary Lee Boa
s 

p
h

otograp
h from

 1982
. I ju

st feel like h
ere 

are all th
e cool p

eop
le of N

ew
 York C

ity th
a

t 
w

e n
ever g

ot to m
eet b

ecau
se th

ey w
ere all 

g
on

e too soon
. It’s a w

orld w
e sh

ould h
a

ve 
b

een a p
art of, b

u
t w

e n
ever w

ere.

A
lthough, even if those elders w

eren
’t aroun

d 

to g
u

id
e u

s, w
e d

efi
n

itely in
h

erited th
eir h

is-
tory. 
Tru

e, w
e are th

em
. By th

e tim
e w

e m
oved to 

N
YC

, Ba
dlan

d
s h

a
d b

ecom
e a sex sh

op. 

W
h

a
t did you com

e to N
ew

 York to b
e?

A
 fa

shion d
esign

er. I w
an

ted to b
e like M

arc 
Jacob

s. Th
a

t w
a

s m
y dream

. I w
orked for a 

few
 different designers. M

y first job w
as at the 

d
esign store M

oss. I d
on

’t kn
ow

 w
hy, I gu

ess 
I ju

st n
eed

ed a job. I w
orked a

t M
oss for six 

m
on

th
s du

rin
g th

eir p
eak. 

O
h, w

ow
.

I w
as a terrible cashier. O

ut all night, probably 

yo
u

r p
a

rtn
er a

t th
e tim

e, it’s very m
u

ch a 
b

a
ch

elo
r p

a
d

.
It rea

lly is. W
ell, I ta

ke th
a

t a
s a total co

m
p

li-
m

en
t. Jim

 h
a

d th
e m

a
gic kn

ow
led

g
e of w

h
ich 

th
in

g you
’re g

oin
g to love forever. I’d a

sk, 
‘W

h
a

t am
 I su

p
p

osed to p
u

t on th
is tab

le?’ H
e 

w
a

s alw
a

ys like, ‘Th
e on

ly th
in

g th
a

t you
’re 

su
p

p
o

sed to p
u

t on th
is ta

b
le is th

a
t Ettore 

Sottsa
ss M

u
rm

a
n

sk fru
it b

ow
l’. Th

en I’d sa
y, 

‘I ca
n

’t a
fford it’. H

e’s like, ‘N
o, it’s really 

ju
st th

e th
in

g
. It’s ju

st w
h

a
t you

’re su
p

p
o

sed 
to h

a
ve’, a

n
d I d

id
n

’t d
o it. W

h
en Jim

 d
ied 

a
n

d A
d

a
m

 a
n

d I b
roke u

p, I w
a

s like, ‘A
l -

rig
h

t, I n
eed th

a
t fu

ckin
g M

u
rm

a
n

sk b
ow

l’. 
So I fou

n
d on

e.

So it’s a trib
u

te?
D

efinitely a trib
u

te. It n
eed

ed to h
ap

p
en

.

It started off a
s a w

ork rela
tion

ship, b
u

t it 
sou

n
d

s like you b
ecam

e close.
W

e b
ecam

e friends, w
e alw

ays had a lot to 
talk about. H

e alw
ays had interesting takes on 

things, and they w
ere alw

ays such a strange 
m

ix of obscure art or design m
ovem

ents from
 

the previous century or som
e cool, up

-and-
com

ing designers w
orking in C

hinatow
n. H

e 
just seem

ed to know
 stuff that I w

as into. W
hen 

I becam
e the creative director of Interview

, and 
then last year the editor-in-chief, I cam

e into it 
thinking, ‘Fuck, I just w

ish Jim
 could have been 12
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slep
t like 45 m

inu
tes, an

d th
en w

ould g
o to 

w
ork on Saturdays. That really crystallised m

y 
obsession w

ith design. I never took that job se -
riously, but I w

as around all this am
azing stuff, 

an
d I w

a
s arou

n
d M

u
rra

y M
oss. Th

a
t’s g

oin
g 

to ru
b off on you b

ecau
se h

e’s so am
a

zin
g. 

W
e w

ere h
a

vin
g so m

u
ch fu

ckin
g fu

n b
ein

g 
bitchy an

d w
orkin

g th
ere. It w

a
s in

credib
le.

H
a

s M
u

rra
y M

oss b
een h

ere?
N

o.

This p
lace w

ould m
ake him

 p
rou

d
.

I hope so. H
e’s so cool. I w

ould love to see him
.

W
h

o are you
r top th

ree cultu
ral h

eroes? 
C

alvin K
lein

.

In on
e sen

ten
ce, w

hy?
Th

e p
rovoca

tive w
a

y in w
hich h

e sold m
e on 

th
e w

h
ole fan

ta
sy is som

ethin
g I really valu

e. 
C

alvin K
lein stuck his fuckin

g Jew
ish n

am
e on 

un
d

erw
ear. Everyon

e h
ates Jew

s, by th
e w

a
y. 

Peop
le h

a
ve b

een h
a

tin
g u

s for th
ou

san
d

s of 
years. A

n
d th

a
t m

an took his fu
ckin

g Jew
 

n
am

e an
d p

u
t it all over everythin

g. N
o on

e 
h

a
d ever d

on
e th

a
t b

efore. So, C
alvin K

lein 
is th

e m
an

. A
lso, A

n
d

y W
arh

ol forever, a zil -
lion p

ercen
t. Th

e coolest in so m
any w

a
ys. I 

recen
tly took M

arc Balet ou
t to lu

n
ch

. H
e w

a
s 

th
e art director of Interview

 in th
e ‘8

0
s an

d h
e 

w
a

s like, ‘Is any of it still relevan
t?’ I’m

 like, 
‘D

u
h, it’s so relevan

t. It’s so fab
’. So, h

old on, 
A

n
d

y W
arh

ol, C
alvin K

lein
—

w
h

o else is th
e 

en
d

-all, b
e-all for m

e? I m
igh

t h
a

ve to g
et 

b
ack to you on th

a
t on

e.

Tw
o is g

ood. I d
on

’t n
eed th

ree.
Th

o
se tw

o a
re h

o
t. B

u
t yea

h
, a

fter w
o

rkin
g 

fo
r a few

 d
ifferen

t b
ra

n
d

s, I w
a

s like, ‘M
y 

g
o

al sh
ou

ld
n

’t b
e w

orkin
g in th

e M
arc Ja

cob
s 

d
esig

n o
ffi

ce b
eca

u
se I ju

st d
o

n
’t th

in
k th

a
t 

th
a

t’s w
h

a
t I’m

 g
o

o
d a

t. I’m
 m

o
re u

sefu
l b

e -
in

g a cra
zy, fera

l p
erso

n in th
e u

n
iverse, d

o
-

in
g a

ll th
ese d

ifferen
t th

in
g

s’. A
lso, it sh

o
u

ld 

b
e n

o
ted th

a
t yo

u a
n

d l w
ere in th

e sa
m

e 
year at university an

d h
a

ve kn
ow

n each oth
er 

sin
ce w

e w
ere 18

.

It’s tru
e. It w

a
s actu

ally BU
TT m

a
g

a
zin

e th
a

t 
b

rou
gh

t u
s b

ack tog
eth

er, years a
g

o. I w
a

s 
w

orkin
g w

ith th
em

 w
h

en you styled th
at radi -

cal p
h

oto editorial starin
g Á

rp
á

d M
iklós, sh

ot 
by Terry Rich

ard
son

. I w
a

s like, ‘O
h, this is 

in
credib

le, m
a

yb
e it’s tim

e for m
e to ch

eck in 
w

ith M
el a

g
ain

’. 
I love th

a
t p

h
oto sh

oot. I’m
 so gla

d I did th
a

t. 
W

h
en th

at issue cam
e out, every stylist I kn

ew
 

w
a

s like, ‘O
h m

y g
od. You

’re n
ever g

oin
g to 

w
ork a

g
ain

’.

17

apartam
ento - M

el O
ttenberg



Th
e im

a
g

e BU
TT ran of you an

d Á
rp

á
d to

-
g

eth
er, you only see th

e b
ack of you

r h
ea

d. 
Bu

t w
e all kn

ew
 it w

a
s you.

I h
a

ve a distin
ctive h

ea
d.

A
n

d 
th

a
t’s 

w
hy 

fa
shion 

in
du

stry 
p

eop
le 

th
ou

gh
t you w

ere cra
zy? 

Yes. A
nd I w

as like, ‘So w
hat? It’s great. I’m

 
going to love that picture’. I w

ish I had a print 
of that picture. Thank god, it w

asn’t the cover. 
Even though it w

ould’ve been a great cover. A
c -

tually, it w
as BU

TT that gave m
e m

y first cover. 

O
h, w

hich on
e?

I’ll sh
ow

 it to you. I kn
ow

 exactly w
h

ere it is, 

b
ecau

se m
y b

ooksh
elf is org

anised so th
a

t I 
kn

ow
 w

h
ere all m

y fu
ckin

g shit is. This on
e. 

A
u

tu
m

n 
20

02
. 

See: 
‘In

tern
a

tion
al 

Fa
g

g
ot 

M
a

g
a

zin
e for In

terestin
g H

om
osexu

als an
d 

th
e M

en W
h

o Love Th
em

’ w
a

s th
e su

b
title of 

m
y first m

a
g

a
zin

e cover. W
ere you alrea

d
y 

w
orkin

g th
ere a

t this tim
e? 

I w
as. That’s w

hy this interview
 m

akes so m
uch 

sen
se, w

e h
a

ve b
een in

tertw
in

ed th
rou

gh 
m

a
g

a
zin

es ou
r w

h
ole p

ost-colleg
e lives.

Literally.

W
h

a
t w

ould you thin
k th

e 25
-year-old M

el 
w

ould thin
k of th

e 45
-year-old M

el?

Plea
se tell m

e th
e story of th

a
t sh

oot.
Yes, of cou

rse I can tell it on
ce an

d for all. So, 
w

e h
a

ve to set th
e ton

e for th
e p

eop
le rea

d
-

in
g this. Fifteen years a

g
o, Á

rp
á

d M
iklós w

a
s 

this hu
g

e p
orn star. H

e lived in N
ew

 York. 
H

e w
a

s th
e m

ost h
an

d
som

e m
an

. H
e w

a
s th

e 
m

ost m
anly m

an
.

H
e w

a
s th

e d
a

d
d

y of all d
a

d
dies. I alw

a
ys 

th
ou

gh
t h

e w
a

s b
etter lookin

g th
an m

ost of 
H

ollyw
ood

’s lea
din

g m
en

.
H

e really w
a

s th
e d

a
d

d
y of all d

a
d

dies, ju
st 

a cu
t ab

ove everyb
od

y. I ju
st loved his film

s. 
H

is m
ovies w

ere super hot. H
e w

as som
etim

es 
a

t th
e clu

b, b
u

t very rarely. H
e fu

cked every -

b
od

y in N
ew

 York C
ity, an

d everyon
e kn

ew
 

th
a

t h
e w

a
s an escort w

h
ose ra

te w
a

s $350. 
I m

et him
 on M

an
hu

n
t. Plea

se n
ote: I g

ot him
 

for free. Isn
’t th

a
t rom

an
tic? W

e h
a

d sex in 
m

y ap
artm

en
t. A

n
d I said, ‘O

h m
y g

od, you 
n

eed to b
e sh

ot for BU
TT m

ag
azin

e, an
d Terry 

Rich
ard

son h
a

s to d
o th

e p
h

oto sh
oot’. Th

en 
Terry cam

e over, an
d I h

a
d all th

ese cloth
es. 

I’m
 su

re I h
a

d Bern
h

ard W
illh

elm
 an

d th
ose 

kin
d

s of thin
g

s th
a

t I w
ould w

an
t to h

a
ve in 

20
0

8
. A

n
d th

en h
e w

a
s like, ‘I’m

 n
ot d

ow
n to 

w
ear any of this’. Bu

t h
e w

a
s d

ow
n to w

ear 
th

a
t am

a
zin

g silver Jerem
y Scott con

stru
ction 

w
orker hard hat. Terry took all these very sexy 

pictu
res of him

 an
d th

en I b
lew

 him
.
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I thin
k th

e 25
-year-old M

el w
ould b

e d
ow

n 
for th

e 45
-year-old M

el. Th
e 25

-year-old M
el 

w
ould b

e excited ab
ou

t Interview
 an

d I thin
k 

I’d d
efinitely b

e in
to this ap

artm
en

t. I’m
 su

re I 
w

ould be surprised that 45 is not the end of the 
w

orld b
ecau

se I’m
 su

re th
a

t’s w
h

a
t I th

ou
gh

t 
w

h
en I w

a
s 25.

Sin
ce you h

a
ve taken over Interview

, w
h

a
t 

h
a

ve you
r b

rou
gh

t to it th
a

t you thin
k w

a
sn

’t 
th

ere b
efore?

I w
an

t to invite p
eop

le to p
la

y in ou
r san

d
-

b
ox in a w

a
y th

a
t is m

ore exp
erim

en
tal, an

d 
I w

an
t to in

spire p
eop

le to sa
y som

ethin
g 

th
a

t’s n
ot ju

st like a p
ress relea

se. Tryin
g to 

sedu
ce p

eop
le in

to h
a

vin
g m

ore in
terestin

g 
conversa

tion
s is fu

n
.

W
h

o w
a

s it th
a

t you ju
st g

ot to a
dm

it th
a

t th
ey 

w
ere arrested for u

rin
a

tin
g?

O
h, Tiffany Pollard. Th

a
t w

a
s so fu

n
ny, I love 

d
oin

g in
terview

s. 

D
o you rem

em
b

er th
e first issu

e of Interview
 

th
a

t you ever sa
w

?
I rem

em
ber it exactly. It w

as after W
arhol died 

in 1987. I w
a

s a
t a salon

. I w
a

s 11. M
y m

om
’s 

h
air stylist w

a
s cu

ttin
g m

y h
air. I’m

 lookin
g 

a
t this Interview

 m
a

g
a

zin
e. Brian Bosw

orth 
is th

e cover star. Th
e stylist sa

ys, ‘O
h, Inter -

view
’s trash. It’s p

orn
ograp

hy. It’s disgustin
g. 

It’s over, it’s d
ea

d. A
n

d
y’s d

ea
d. It’s ju

st g
ar -

b
a

g
e. You sh

ouldn
’t look a

t it’. I rem
em

b
er 

thinking, ‘I don’t know
. It seem

s kind of cool to 
m

e’. It d
oesn

’t h
a

ve to b
e for everyon

e. I w
an

t 
p

eop
le to h

a
te on it. O

u
r n

ext cover is com
in

g 
ou

t fea
tu

rin
g K

im
 K

ard
a

shian
. I’m

 su
re a lot 

of p
eop

le w
ill h

a
te it, th

a
t’s grea

t. Stu
ff th

a
t 

is m
a

d
e for everyon

e is ju
st really n

ot for m
e.

I ap
p

recia
te th

a
t. 

I n
ever th

ou
gh

t I’d b
e p

art of a thin
g in 

A
m

erica. U
n

til Interview
, I n

ever w
a

s really 
a p

art of anythin
g in A

m
erica. I n

ever really 
did anythin

g big w
ith A

m
erican en

tities. Like, 
Rih

an
n

a isn
’t A

m
erican; I w

orked w
ith h

er 
for a really lon

g tim
e. Th

e first m
a

g
a

zin
es 

I w
orked w

ith, n
on

e of th
em

 w
ere A

m
erican

. 
N

ew
 York h

a
s b

een m
y h

om
e for alm

ost 25 
years, b

u
t I n

ever really h
a

d a thin
g h

ere, you 
kn

ow
 w

h
a

t I m
ean?

D
o p

eop
le ap

p
roach you differen

tly n
ow

 b
e -

cau
se you

’re editor-in
-chief of Interview

? It’s 
th

e m
ost official title you h

a
ve h

eld. 

I’ve h
a

d a lon
g en

ou
gh career to kn

ow
 w

h
en 

you really feel th
e m

om
en

tu
m

, w
h

en thin
g

s 
are p

op
pin

g an
d p

eop
le are really in

to w
h

a
t 

you
’re d

oin
g an

d also w
h

en th
ey’re ju

st n
ot.

I feel like b
ecau

se you
’ve restored th

e in
cred

-
ib

le leg
acy of Interview

, you kin
d of rep

resent 
N

ew
 York C

ity.
If th

a
t’s th

e ca
se, th

en th
a

t’s really am
a

zin
g, 

an
d I’m

 so p
rou

d of th
a

t. I really am
.

Interview
 h

a
s h

a
d a lon

g history of in
spir -

in
g p

eop
le to m

ove to N
ew

 York C
ity. Its ra

w
 

glam
our and sense of freedom

 and excitem
ent 

crea
ted a lon

gin
g th

a
t m

a
d

e u
s feel like w

e 
n

eed
ed to b

e a p
art of everythin

g th
a

t w
a

s 
h

ap
p

enin
g h

ere. H
ow

 do you m
ake N

ew
 York 

C
ity feel m

a
gical for th

e n
ext g

en
era

tion?
I guess by b

ein
g curious an

d h
a

vin
g fun. I feel 

like if you
’re having fun, that’s going to attract 

th
e righ

t p
eop

le.

W
hat do you envision doing w

hen you
’re done 

w
ith this life in fa

shion an
d editorial? 

O
h m

y g
od. I d

on
’t kn

ow
. I w

ill sa
y, sin

ce this 
is A

partam
ento, th

a
t I’d b

e su
p

er d
ow

n to live 
in this ap

artm
en

t u
n

til I died. If I lived h
ere 

forever, th
a

t w
ould b

e m
y A

m
erican dream

.
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